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Pomegranate Piano Trio 
 

Since their debut concert at the Bishopsgate Institute for the City of London 
Chamber Music Society in January 2014 the Pomegranate Piano Trio, formed 
of Fenella Barton (violin), cellist Rebecca Hepplewhite (nee Hewes) and 
Andrew West (piano), has quickly established a reputation for fine 
performances. It now pursues a busy concert diary playing imaginative and 
engaging programmes throughout England, Scotland and Wales.  
 
As highly successful musicians in their own right, the highlights of their 
combined solo and chamber concerts have been at venues such as the 
Wigmore Hall, the Queen Elizabeth Hall, Wiener Musikverein, La Salle Cortot, 
Paris; The Lincoln Center, New York; and Hong Kong Cultural Centre. 
 
The Pomegranate Piano Trio’s current concert season features appearances 
at Cheltenham and Bromsgrove, in which they focus on a wide variety of 
contemporary works. There is a Scottish theme, with pieces by Sally Beamish, 
James Macmillan and Judith Weir; and a world premiere by Rebecca’s 
husband, the rising young composer Russell Hepplewhite.  
 

 
  



Fenella Barton 
 
Fenella Barton has performed as a chamber musician at the BBC Proms, 
Queen Elizabeth Hall, South Bank Centre, Wigmore Hall, Kings Place and 
internationally.  Her collaborators include Martin Lovett, Hermann Baumann, 
Piers Lane, Thomas Carroll, Katya Apekisheva, Finghin Collins, the Vellinger 
and Medici Quartets, the Schubert, Esbjerg, Fibonacci, Red Note and 
Capricorn Ensembles and the Gaudier Ensemble formed of principal players 
of the Chamber Orchestra of Europe. 
  
As leader of Jane’s Minstrels she broadcast on BBC Radio 3, toured the East 
and West coasts of USA and Scandinavia and recorded several CDs including 
Of Knots and Skeins for violin and piano by Anthony Payne with pianist 
Dominic Saunders. One CD was chosen by the Gramophone Magazine as a 
CD of the Year, and another CD, Chambersax with Kyle Horch and Friends, 
was given a five-star rating by the BBC Music Magazine. 
  
Fenella has given recitals at the Wigmore Hall and the Purcell Room and 
broadcast on BBC Radio 3 with pianist Simone Dinnerstein and has given a 
solo recital at La Salle Cortot, Paris.  She has appeared as a soloist at festivals 
in the UK and internationally and has been a regular participant at the 
International Musicians’ Seminar Open Chamber Music at Prussia Cove. 
 

 
  



Rebecca Hepplewhite 
 
Rebecca Hepplewhite (née Hewes) performs extensively throughout the UK 
and abroad as a soloist and chamber musician.  She graduated with first-
class honours and a graduation award from the Royal Academy of Music, 
following previous studies at Chetham's School of Music, and has since 
appeared in major international chamber music festivals and concert series’ 
with performances at prestigious venues including the Wigmore Hall, 
Bridgewater Hall, Purcell Room and Hong Kong Cultural Centre. Her 
performance of the Elgar Cello Concerto was named in the Sunday Times Top 
Ten and she was subsequently invited to undertake major concerto tours of 
Ireland, France and Spain, performing the Elgar, Saint- Saëns and Dvořák 
Concertos.  She is in continuing demand as a soloist, with recent and future 
engagements including Haydn, Tchaikovsky, Lutosławski, Schumann and 
further performances of the Elgar Concerto.  
 
Rebecca is the cellist with a number of established chamber ensembles, 
including the Nephele Ensemble, Pomegranate Piano Trio, Chamber Music 
Company and Svyati Duo.  Winner of the Tunnell Trust Competition, Royal 
Overseas League semi-finalists and Park Lane Group Artists, the Nephele 
Ensemble (flute, violin, viola, cello and harp) gained unanimous critical 
acclaim for their Southbank Centre debut in 2013 and has recorded and 
performed extensively throughout the UK, with an emphasis on new music. 
 

  



Andrew West 
 
Andrew West is Artistic Director of the Nuremberg Chamber Music Festival 
and professor of piano at the Royal Academy of Music. 
  
Partners have included violinist Sarah Chang, cellist Jean-Guihen Queyras and 
the piano quartet Touchwood, while his longstanding collaboration with 
flautist Emily Beynon has led to concerts throughout Europe as well as at the 
BBC Proms and Edinburgh Festival. He has twice been invited to the 
Australian Festival of Chamber Music and in 2016 gave further concerts in 
Melbourne and at Sydney Opera House. 
  
He works regularly with some of Britain’s leading singers; in particular, his 
work with Mark Padmore has included world premieres by Birtwistle 
(Aldeburgh Festival) and Larcher (Vienna Konzerthaus) and Schubert recitals 
at the South Bank, Lincoln Center, New York and the Library of Congress, 
Washington. He has given solo recital and concerto performances in South 
America, South Africa, United States, as well as in London at the Barbican, 
Royal Festival Hall and Wigmore Hall. 
  
Recent CDs include Schubert’s Die Schöne Müllerin (with Robert Murray for 
Stone Records) and, issued in autumn 2015, the first of a 3-volume set of 
Parry’s English Lyrics with Susan Gritton, James Gilchrist and Roderick 
Williams, on Somm Records. 

 
 

  



Programme Notes 
 

Claude Debussy (1862-1918)   
Piano Trio in G major  
       
1 Andantino con moto allegro 
2 Scherzo – Intermezzo 
3 Andante espressivo 
4 Finale: Appassionato 
 
Soon after Debussy began studying at the Paris Conservatoire, his impulsive 
and distinctive piano playing marked him out as a gifted but highly individual 
player.  But his failure to win a first prize in the annual piano examinations 
frustrated any ambitions he might have had to become a virtuoso.  It was 
thanks to his score-reading ability, where he did gain first prize in 1880, that 
his professor recommended the eighteen-year-old to Tchaikovsky’s 
patroness, the widowed millionairess Nadezhda von Meck, who was looking 
for a pianist to accompany her family on their travels in Europe that summer. 
She was an accomplished pianist, and good enough to venture an opinion of 
Debussy’s abilities, observing, ‘This young man plays well, his technique is 
brilliant, but he lacks any personal expression.’  
 
Acting as piano tutor to the eleven children of this grande dame, Debussy 
and her family eventually settled in Florence in September.  Here, at the Villa 
Oppenheim, he met two Russian instrumentalists (a violinist and a cellist) 
with whom he formed a piano trio, providing invaluable opportunities to work 
with the medium.  These experiences led to his own ambitious Trio – indeed 
his first extended work – conceived during the early autumn.  As the work of 
a student, it is unsurprisingly, derivative.  The style of his later achievements 
is only dimly discernible here, his musical personality only partially formed. 
But the salon-like lyricism of the opening ‘Andantino con moto allegro’ reveals 
a close study of chamber works by his seniors, Massenet and Saint-Säens. 
Its charming initial statement given out by the piano, and later taken up by 
violin and cello, provides much of the character of this episodic first 
movement.  A contrasting section, Allegro appassionato, incorporates a 
secondary theme before the anticipated return of the descending contours of 
the main theme.  
 



Pizzicato violin and cello make an arresting opening for the ensuing ‘Scherzo’ 
which the musicologist Roger Nichols has memorably likened to ‘visions of 
footlights and tutus’.  Despite its lightness and clarity, the movement’s 
surface gloss shows little sign of a composer who was to win the Prix de 
Rome a few years later with the cantata L’Enfant prodigue.  It is in the third 
movement (‘Andante espressivo’) where Debussy lengthens his musical stride 
and within its expressive opportunities, explores a richer harmonic vocabulary 
and dynamic range.  By way of contrast to the trio’s salon overtones, the 
mood darkens for the beginning of the finale where its wealth of lyrical 
invention, rhythmic drive and harmonic variety provide a persuasive case for 
this Trio’s continued presence in the repertoire. 
 
Maurice Ravel (1875-1937) 
Piano Trio in A minor       
 
1 Modéré 
2 Pantoum (assez vif)  
3 Passacaille (très large) 
4 Finale (animé) 

 
For Debussy and Ravel, chamber music was an intermittent preoccupation, 
both composers producing a single string quartet, a trio of sonatas (mainly 
for string instruments and piano) and a Piano Trio, each one a product of 
different circumstances and stimuli.  In Ravel’s case, his Piano Trio followed 
his acclaimed string quartet and exquisite Introduction and Allegro. Unlike 
Debussy’s painlessly conceived early work, Ravel’s was completed with a 
struggle. 
 
Preliminary thoughts about the work originated in the summer of 1913 when 
Ravel had gone to the Basque area of St Jean-de-Luz to begin work on a 
projected piano concerto.  Only after a brief visit to England did he begin 
work on the Trio the following February. The first movement was completed 
towards the end of March, but by July he wrote, ‘in spite of the fine weather 
the Trio has not progressed for three weeks now, and I’m sick of it’. The 
declaration of war on August 2nd provided him with the impetus to complete 
the score and in a letter to Stravinsky in September (when the work was 
completed), he spoke of his keenness for military service remarking, ‘The 
idea that I should be leaving at once made me get through five months’ work 
in five weeks!’   
 



The equable nature of the Piano Trio’s first movement is evident in the 
opening theme (pillaged from the abandoned piano concerto) whose 
asymmetric rhythmic grouping dominates this loose sonata form structure. 
First announced on the piano, the theme is restated by the string instruments 
in widely spaced octaves, with the piano between them filling in chords and 
thereby satisfying balance issues typical of the medium.  A melancholy 
second theme emerges and the movement’s serenity is disturbed only in the 
closing bars by the ominous appearance of the principal theme in the piano’s 
bass register. The emotional direction alters course in the exhilarating 
‘Pantoum’ (the name originating from an oriental verse form transferred into 
French poetry), where two contrasting themes (one vigorous, the other 
striving) vie with another for attention.  A central passage, introducing a 
chorale-like theme, demonstrates Ravel’s ingenuity in combining piano and 
strings in two different metres.  
 
A grieving passacaglia movement follows; its sense of loss and despair 
immediately apparent in the opening eight bar melody (introduced by the 
piano) which serves as the basis for five variations. Perhaps, it was with this 
sombre movement that Ravel found himself ‘weeping over the sharps and 
flats’ as he had written in August.  Restraint turns to elation in the heroic 
mood of the Finale.  Built on alternating rhythmic patterns, this movement 
recalls the metrical instability of the first and culminates in a climax of quasi-
orchestral sonorities, its wild abandon and unequivocal sense of triumph 
conceived, perhaps, in the mistaken belief that the war would be over by 
Christmas. 
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